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Site	  Analysis	  

Analysis	  map	  on	  the	  breakdown	  of	  site	  usage	  at	  the	  Molkenmarkt	  in	  Berlin	  showing	  zones	  dedicated	  for	  residenJal,	  commercial/
industrial,	  city	  core,	  mixed	  use,	  public	  space,	  green	  space,	  city	  square	  traffic	  and	  uJlity	  
hTp://www.stadtentwicklung.berlin.de	  	  



Site	  Analysis	  

Analysis	  heat	  map	  showing	  the	  major	  traffic	  network	  at	  the	  Molkenmarkt	  in	  Berlin	  with	  the	  areas	  colour	  coded	  indicaJng	  where	  the	  
most	  traffic	  is	  concentrated	  around	  the	  site.	  
hTp://www.stadtentwicklung.berlin.de	  	  	  	  



Master	  Plan	  (if	  applicable)	  



Project	  Ideas	  

The	  project	  aims	  at	  invesJgaJng	  the	  concept	  of	  thresholds	  and	  the	  condiJons	  they	  can	  create	  at	  different	  scales,	  determining	  levels	  of	  
inclusion	  throughout	  the	  project.	  It	  is	  the	  intenJon	  that	  this	  invesJgaJon	  can	  be	  used	  in	  defining	  the	  essenJal	  aspects	  of	  living	  in	  the	  
city	  of	  Berlin	  fostering	  a	  sense	  of	  community,	  as	  a	  method	  of	  urban	  regrowth	  in	  the	  site	  of	  the	  Molkenmarkt.	  Aspects	  of	  living	  include	  
Centralized	  Family	  Living,	  Shared	  InteracJon	  with	  Neighbors,	  ConnecJon	  with	  Green	  Spaces	  and	  Offering	  to	  the	  Community.	  	  



Project	  Ideas	  

The	  design	  idenJfies	  twelve	  threshold	  points,	  six	  at	  the	  building	  scale	  and	  six	  at	  the	  apartment	  scale,	  which	  were	  opportuniJes	  to	  
invesJgate	  levels	  of	  inclusion.	  Each	  threshold	  throughout	  the	  project	  has	  been	  inspired	  from	  our	  studies	  and	  site	  visits	  and	  linked	  to	  
these	  precedents	  spaJally	  and	  programmaJcally.	  A	  series	  of	  diagrams	  and	  sketches	  aTempt	  to	  convey	  the	  typology	  passing	  from	  one	  
spaJal	  condiJon	  to	  another,	  the	  funcJon	  being	  about	  incorporaJon,	  separaJon	  or	  transiJon,	  and	  their	  link	  to	  the	  aspects	  of	  living.	  	  
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Site Analysis

Wunderkammer: The List of co-ordinates allows the reader to navigate the wunderkammer forming an active archive of 
Site analysis, architecture, Landscape architecture, text, quotes, art, and materials. The objects are categorised by Void, 
Perimeter, Graft, Sustain, Scale, Conflict, Atmosphere, Aura 

WUNDERKAMMER_CONTENTS_BERLIN PARKSCAPE_ OLIVIA O’DONNELL 2017

VOID:
1-T: THE ADDITION OF NOTHING IS NOT THE SAME AS DOING NOTHING AT ALL
4-F: YVES KLEIN, LEAP INTO THE VOID, GELATIN SILVER PRINT 1960
2-Z: TERRAIN VAGUE, FOUND IMAGE
4-V: TERRAIN VAGUE BY IGNASI SOLA MORALES, 1995
7-Q: THIS COULD BE A PARK, ALDO VAN EYCK AND THE CITY AS PLAY GROUND
7-N: ADVENTURE PLAYGROUND, LONDON 1972 - BUILT BY CHILDREN THE PLAYGROUND EMERGES FROM CONSTRUCTION MATERIALS AND DEBRIS NEXT TO 
MODERNIST POST WAR HOUSING.
10-I: TOKYO VOID: POSSIBILITIES IN ABSENCE BY MARIELUISE JONAS, HEIKE RAHMANN 2014
9-E: DORAEMON CAT: MANGA CAT CREATED IN 1969 ROAMED VACANT SITES (HARAPPA) IN TOKYO. TODAY,THE GROUND FOR OUTDOOR PLAY HAS 
DISAPPEARED AND DORAEMON IS RESTRICTED TO INDOOR PLAY. 
9-Z: THINGS ARE CONSPICUOUS IN THEIR ABSENCE, THE SOLUTION SERIES BY INGO NIERMAN, STERNBERG PRESS -BERLIN
11-S: R50 BAUGRUPPEN COMMUNAL SPACE WITH DOUBLE HEIGHT CEILING. A CONSTRUCTED VOID PROVIDING THE POSSIBILITY OF IN-BUILDING AN 
ADDITIONAL APARTMENT IN THE FUTURE. A DOOR SITS HIGH IN THE CEILING AS A REMINDER OF SUCH POSSIBILITIES.
13-Y: NEITHER WILDERNESS NOR HOME: THE INDIAN MAIDAN BY ANURADHA MATHUR 1999
14-G: DMZ ( DEMILITARIZED ZONE) THE KOREAN DMZ HAS BEEN A DEADLY PLACE FOR HUMANS, MAKING HABITATION IMPOSSIBLE. THE DMZ IS 250 X 4 
KILOMETRES . THIS NATURAL ISOLATION HAS CREATED AN INVOLUNTARY PARK NOW RECOGNIZED AS ONE OF THE MOST WELL-PRESERVED AREAS OF 
TEMPERATE HABITAT IN THE WORLD. ENDANGERED ANIMAL AND PLANT SPECIES NOW EXIST AMONG THE HEAVILY FORTIFED FENCES.

PERIMETER: 
17-S: R50- BAUGRUPPEN WITH A CONTINUOUS BALCONY CIRCUMNAVIGATING EACH LEVEL OF THE BUILDING. A METAL GRATE ALLOWS NEIGHBOURS VISIBILITY 
OF THE LEVELS BELOW AND ABOVE, ALLOWS WATER DRAINAGE AND ACCESS TO NEIGHBOURING APARTMENT. PLANTS ARE ABLE TO GROW UP AND AROUND 
THE BUILDING. BY HEIDE & VON BECKERATH
18-L: ‘MESSY ECOSYSTEMS’ ORDERLY FRAMES BY JOAN IVERSON 1995 . THIS ESSAY OUTLINES THE NEED FOR ‘CUES TO CARE’ AND ORDERLY FRAMES THAT 
CONVEY THE INTENTION AND ECOLOGICAL QUALITY OF ‘MESSY’ ECOSYSTEMS OR SPACES. THIS ESSAY DESCRIBES DESIGN AND ECOLOGY ( TIDY AND MESSY) 
AS CO DEPENDENT.
22-Y: SKATE RAIL, METAL HOOP, SANDWICH BOARD (IMAGE TAKEN ON VACANT BLOCK, BERLIN 2017)
24-U:  R50- BAUGRUPPEN
20-E: PARC DE LA VILLETTE BY BERNARD TSCHUMI 1984-1987 (CONCEPT DRAWING) DECONSTRUCTIVIST PARK DESIGNED ON A POINT GRID FEATURING LARGE 
RED FOLLIES.
28-E: BILLBOARD (IMAGE TAKEN ON VACANT BLOCK, BERLIN 2017)
29-R: BUBBLE DIAGRAMS TO SPATIALIZE INDIVIDUAL FLOOR PLANS FOR R50 BAUGRUPPEN PROJECT BY  HEIDE & VON BECKERATH
31-E: INTERBAU APARTMENT BY OSCAR NIEMEYER AND SOARES FILHO 1957.THE CONCRETE FRAME CONSTRUCTION RESTS ON V-SHAPED PILLARS AND IS 
27M HIGH. THE 5TH STORY, WAS INTENDED AS THE COMMON ROOM OF THE BUILDING. THIS SHARED STORY WAS TO CREATE A FEELING OF COMMUNITY BY 
PROVIDING SPACE FOR EVENTS - AN IDEA CALLED ‘CONJUNTO’ (FREE STORY) AN EXTERNAL ELEVATOR SHAFT CONNECTS TO THE BUILDING ON TWO LEVELS.
31-H: INTERBAU HOUSING DEVELOPMENT, CONSTRUCTED AS PART OF THE 1957 INTERNATIONAL BUILDING EXHIBITION IN THE HANSAVIERTEL AREA OF WEST 
BERLIN
32-Y: A THOUSAND PLATEAUS: CAPITALISM AND SCHIZOPHRENIA, GILLES DELEUZE AND FÉLIX GUATTARI: WRITTEN IN A NONLINEAR FASHION, AND THE 
READER IS INVITED TO MOVE AMONG PLATEAUX IN ANY ORDER.
33-N: INFORMAL EXTENSIONS,  POT PLANT GARDEN, TOKYO: TOKYO VOID 2014

GRAFT:
38-R: GRAFT: PLANTS GRAFTING TOGETHER ( FOUND DIAGRAM) 
38-H: ISA GENZKEN, DIVERSE PRACTICE DRAWS ON CRITICAL, OPEN DIALOGUE WITH MODERNIST ARCHITECTURE AND CONTEMPORARY VISUAL AND MATERIAL 
CULTURE. USING PLASTER, CEMENT, BUILDING SAMPLES, AND BRIC-A-BRAC, GENZKEN CREATES ARCHITECTONIC STRUCTURES THAT HAVE BEEN DESCRIBED 
AS CONTEMPORARY RUINS.
41-M:  A THOUSAND PLATEAUS: CAPITALISM AND SCHIZOPHRENIA, GILLES DELEUZE AND FÉLIX GUATTARI
40-Y: HALL D’EXPOSITION, PARIS NORD BY LACATON & VASSAL : THESE PLANT FAÇADES ARE PART OF THE BUILDING’S BIOCLIMATIC CONCEPT, NOTABLY 
PLAYING THE ROLE OF A BUFFER SPACE BETWEEN THE OUTSIDE AND INSIDE AIR. THESE GREENHOUSES ARE FILLED WITH FLOWERING CLIMBING PLANTS 
(BOUGAINVILLEA, MORNING GLORY, PASSION FLOWER).
46-F: SCAFFOLDING (FOUND IMAGE)

SUSTAIN:
47-Z: LACATON & VASSAL, ‘ PLUS’ STRATEGY IS THE  ADDED VALUE IN TERMS OF SPACE, EXISTING STRUCTURES CAN BE REFURBISHED AT A COMPARATIVELY 
LOW BUDGET AND AVOIDS DEMOLITION OF POST WAR SOCIAL HOUSING, AND DISPLACING RESIDENTS. 
48-L: JOSEPH BEUYS 1982 , PROPOSED A PLAN TO PLANT 7000 OAKS, EACH PAIRED WITH A BASALT STONE. THE 7000 STONES WERE PILED UP ON THE LAWN IN 
FRONT OF THE MUSEUM.
53-F: COSTANZA MACRAS : DORKY PARK IS AN INTERDISCIPLINARY ENSEMBLE THAT WORKS WITH DANCE, TEXT,  LIVE MUSIC AND FILM .THE PERFORMANCE  BY  
DANCERS AND MUSICIANS OFTEN  EXPLORES THEMES  OF BORDERS,  SEGREGATION AND MADNESS IN MODERN SOCIETY. AN OPEN SPACE CONCEPT IS THE 
HALLMARK OF THE THEATER DISCOUNTERS AND TAKES ACCOUNT OF THE INTERIM USAGE OF ONE OF THE FEW REMAINING NON-COMMERCIAL FREE ROOMS IN 
THE INCREASINGLY REFURBISHED CENTRAL DISTRICT.
55-Z: THE INCIDENTS: ANNE LACATON, JEAN-PHILIPPE VASSAL, FREEDOM OF USE 2015 STERNBERG PRESS
49-R: SUPER LOCAL, WIR GESTALTEN: STADT! (WE DESIGN: CITY!!)  URBAN DESIGN SYMPOSIUM FOR THE FUTURE OF MOLKENMARKT 
56-K: THEATRE DISCOUNTER: GDR BUILDING, ARTISTS STUDIOS AND ROOMS TO RENT
59-R: LACATON & VASSAL, PLACE LEON AUCOC IN BORDEAUX. WON AN INTERNATIONAL COMPETITION IN 1996. THEIR PROPOSAL WAS TO DO NOTHING AFTER 
CONSULTING THE COMMUNITY AND OBSERVING DAILY USE. “EMBELLISHMENT HAS NO PLACE HERE. AS A PROJECT WE PROPOSE TO DO NOTHING”.

SCALE:
67-E: ISA GENZKEN, ISA GENZKEN. ROSE II. 2007, STAINLESS STEEL, ALUMINUM, AND LACQUER (1097.3 X 289.6 X 106.7 CM)
67-F: S, M, L, XL BY OMA, REM KOOLHAAS, BRUCE MAU 1995
71-A: LAMP POST MOLKENMARKT INTERSECTION
68-Z:WHEN  FAITH MOVES MOUNTAINS BY FRANCIS ALYS . ALYS PERSUADED 500 PERUVIAN STUDENTS TO WALK IN A LINE UP A SAND DUNE ON THE OUTSKIRTS OF THE 
CITY OF LIMA, DIGGING AS THEY WENT, THEY DISPLACING THE DUNE BY A FEW CENTIMETRES.
73-F: ENTRANCE TO THE CARPARK AT ROT STADTHAUS BERLIN MOLKENMARKT 2017
73-U: POST WAR II WOMEN CALLED ‘TRUMMERFRAUEN’ OR RUBBLE WOMEN, WHO DISMANTLED THE CITY’S RUINED BUILDINGS AND PILED THEM UP INTO ARTIFICIAL 
HILLS IN BERLIN’S PUBLIC PARKS, ACCORDING TO RECONSTRUCTION PLANS DRAFTED BY ARCHITECT HANS SCHAROUN AND COLLEAGUES. 
73-G: POLE AND PAVING DETAIL, ROT STADTHAUS BERLIN MOLKENMARKT 2017
74-C: TABLE TENNIS TABLE, BERLIN (IMAGE TAKEN 2017)
78-I:  NEON SIGN, DOHA, QATAR.  RELOCATED TO SUPERKILEN, COPENHAGEN AT THE REQUEST OF A LOCAL RESIDENT. (TOPOTEK 1, BERLIN)
80-F: TAIWANESE NEON SIGN FOR ‘KING OF MILK’ RELOCATED TO SUPERKILEN, COPENHAGEN AT THE REQUEST OF A LOCAL RESIDENT. (TOPOTEK 1, BERLIN)
82-D: PARK BENCH FROM LJUBLJANA, SLOVENIA RELOCATED TO SUPERKILEN, COPENHAGEN AT THE REQUEST OF A LOCAL RESIDENT. (TOPOTEK 1, BERLIN)

CONFLICT:

84-L: MARTIN REIN-CANO DIRECTOR OF LANDSCAPE ARCHITECTURE OFFICE TOPOTEK 1, BERLIN 
84-Q: ‘ LET OUR CHILDREN HAVE A PLAYGROUND. THEY NEED IT VERY BADLY’ 1947-1958. LETTERS TO THE DEPARTMENT OF PUBLIC WORKS 
86-Z: FILM STILLS FROM ‘HUE AND CRY’ DIRECTED BY CHARLES CHRICHTON. THE PLOT IS IS CENTRED AROUND A CHILDREN’S CRIME GANG. THIS SCENE WHERE THEY 
COLONIZE A BOMB SITE CREATING A PLAYGROUND FROM THE DEBRIS. FILMED ON LOCATION THE FILM BECAME AN IMPORTANT DOCUMENT OF THE DESTRUCTION OF 
WWII AIR RAIDS. 
85-D: PIECE OF THE BERLIN WALL FOR SALE ON EBAY AFTER THE 1989 FALL
88-N: SOUS LES PAVES, LA PLAGE! (UNDER THE PAVINGS STONES, THE BEACH!) REMAINS A SYMBOL OF RIOTS THAT SHOOK FRANCE AND GERMANY IN THE SPRING OF 
1968. WHEN THE FIRST BARRICADES WENT UP STUDENTS THREW THE COBBLESTONES AT THE POLICE AND FOUND THE STONES LAID ON A BED OF SAND. THE SAND 
CAME TO SYMBOLISE FREEDOM UNDER THE RIGIDITY OF THE PAVING. SOUS LE PAVÉ LA PLAGE REMAINS A POPULAR GRAFFITI TAG TODAY. 
90-G: PARTICIPATION NOT AS A ROUND TABLE DISCUSSION OR A POLITICAL LEGITIMIZER ( RESPONDING TO MARKUS MIESSEN TEXT)
91-W: CROSSBENCHING TOWARD PARTICIPATION AS CRITICAL SPATIAL PRACTICE BY MARKUS MIESSAN , STERNBERG PRESS BERLIN
92-Z: THE VIOLENCE OF PARTICIPATION BY MARKUS MIESSAN ,STERNBERG PRESS BERLIN 2007: QUESTION THE FRICTION OF COLLABORATIVE PRACTICE AND 
PARTICIPATION, SPECIFICALLY IN THE CONTEXT OF DEMOCRATIC EUROPE
96-M: ‘WHERE DESERT DREAMS COME TRUE’ BY INGO NIERMAN, SOLUTION SERIES STERNBERG PRESS, BERLIN
97-Z: TEXT FROM CROSSBENCHING TOWARD PARTICIPATION AS CRITICAL SPATIAL PRACTICE BY MARKUS MIESSAN

ATMOSPHERE: 

100-N : SANDY SUBSTRATE BENEATH THE COBBLESTONES, MOLKENMARKT ( IMAGE TAKEN 2017 BERLIN)
100-G: FOLLOWING A MILITANT MAY DAY DEMONSTRATION ALONG KARL MARX STRASSE IN THEN EAST BERLIN JOSEPH BEUYS AND 2 STUDENTS SWEEP THE STREETS 
WITH METICULOUS CARE, WIELDING RED-BRISTLED BROOMS, IN SOLIDARITY WITH GUEST WORKERS. THE ACTION, ACCOMPANIED BY A VOICEOVER, TOGETHER 
PROVIDE A RIGOROUSLY PERFORMATIVE ARGUMENT FOR THE RADICAL DEMOCRATIZATION OF ART PRODUCTION.
102- X: POT PLANT (IMAGE TAKEN IN VACANT SPACE BERLIN, 2017)
104-O: SMALL SAND HOUSE AND ROADS BUILT IN CHILDRENS SANDPIT, AT THE BASE OF A PUBLIC HOUSING BLOCK, BERLIN (IMAGE 2017)
106-V: PILE OF SAND. BERLIN SOIL TYPE
107-P:  LINDEN TREE, TILIA COMMON STREET TREE BERLIN. LARGE DECIDUOUS TREE. 20-40 METRES TALL
107-S: BLACK LOCUST, ROBINIA PSEUDOACACIA.  THE TREE OF LEFT OVER SPACES. NOTICED IN BERLIN AFTER WWII, COLONIZING HEAVILY BOMBED AREAS OF THE 
CITY.
109-Z : MATERIAL SAMPLE RAMMED EARTH, (FOUND IMAGE ONLINE)
110-K: MATERIAL SAMPLE. ALUMINUM FOAM, A SOUND ABSORBING MATERIAL ( FOUND IMAGE ONLINE)
112-T: MATERIAL SAMPLE. UNDULATING WIRE MESH (FOUND IMAGE ONLINE). A MATERIAL THAT ALLOWS DRAINAGE, PERMEABILITY, LIGHT TO GROUND COVER 
VEGETATION AND EQUAL ACCESS ACROSS BUMPY TERRAIN
108-G: VAST UNSHADED IMPERMEABLE SURFACE IN MOLKENMARKT ( TOURISTS SEEK SHADE UNDER THE TREES AND NEXT TO THE ROAD)
113- P: TEXT: MARKUS MIESSEN, SPACES OF UNCERTAINTY 

AURA:

107- Y: THE WORK OF ART IN THE AGE OF MECHANICAL REPRODUCTION. “EVEN THE MOST PERFECT REPRODUCTION OF A WORK OF ART IS LACKING IN ONE ELEMENT: 
ITS PRESENCE IN TIME AND 
SPACE, ITS UNIQUE EXISTENCE AT THE PLACE WHERE IT HAPPENS TO BE.”- BENJAMIN DESCRIBES AURA AS THE UNIQUE CHARACTERISTICS OF  A WORK OF ART. THIS 
CRITIC CAN BE APPLIED TO PLACEMAKING, AUTHENTICITY AND IDENTITY. 
107-H: ISA GENKEN, ASSEMBLAGE. PROPOSED ARCHITECTURAL MODEL, BERLIN
109-Q: CLUB MATE AND GERMAN BEER BOTTLES. POPULAR BERLIN DRINKS CONSUMED IN PARKS. (IMAGE FOUND ONLINE)
119-P: EBAY LISTING FOR BERLIN WALL PIECES, 2017
114-D: TABLE TENNIS TABLE OBSERVED IN VACANT SPACE (IMAGE TAKEN BERLIN 2017)
115-W: SPACES OF UNCERTAINTY BY, KENNY CUPERS AND MARKUS MIESSEN, BERLIN 2002
119-Z: IMAGE FROM ‘SPACES OF UNCERTAINTY’ BY  KENNY CUPERS AND MARKUS MIESSEN, BERLIN 2002
117-P: LEAF FROM BLACK LOCUST, ROBINIA PSEUDOACACIA.  THE TREE OF LEFT OVER SPACES
122-J: BUCKETS OF FLOWERS, INFORMAL MARKET STAND (IMAGE TAKEN BERLIN 2017)
120-F: PAD THAI BY RIRKRIT TIRAVANIJA’S. SHARED MEALS, COOKING, READING ARCHITECTURE OR STRUCTURES FOR LIVING AND SOCIALIZING ARE A CORE 
ELEMENT IN HIS WORK. AN EXAMPLE OF WHAT NICOLAS BOURRIAUD IDENTIFIED AS RELATIONAL AESTHETICS. IN 2005 ART CRITIC CLAIRE BISHOP CHALLENGED 
RELATIONAL AESTHETICS AS THE QUALITY OF THE RELATIONSHIPS ARE NEVER EXAMINED OR CALLED INTO QUESTION. “ALL RELATIONS THAT PERMIT “DIALOGUE” 
ARE AUTOMATICALLY ASSUMED TO BE DEMOCRATIC AND THEREFORE GOOD. BUT WHAT DOES “DEMOCRACY” REALLY MEAN IN THIS CONTEXT? IF RELATIONAL ART 
PRODUCES HUMAN RELATIONS, THEN THE NEXT LOGICAL QUESTION TO ASK IS WHAT TYPES OF RELATIONS ARE BEING PRODUCED, FOR WHOM, AND WHY?”- CLAIRE 
BISHOP
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VOID PERIMETER CONFLICT AURAATMOSPHERESCALESUSTAINGRAFTWUNDERKAMMER_CONTENTS:

VOID:
1-T: The addition of nothing is not the same as doing nothing at all
4-F: Yves Klein, leap into the void, Gelatin silver print 1960
2-Z: Terrain Vague, found image
4-V: Terrain Vague by Ignasi Sola Morales, 1995
7-Q: This could be a park, Aldo van Eyck and the City as Play ground
7-N: Adventure playground, London 1972 - built by children the playground emerges from construction materials and debris next to modernist post war housing.
10-I: Tokyo Void: Possibilities in absence by Marieluise Jonas, Heike Rahmann 2014
9-E: Doraemon cat: manga cat created in 1969 roamed vacant sites (Harappa) in Tokyo. The ground for outdoor play has disappeared and Doraemon is restricted to 
indoor play. 
9-Z: Things are conspicuous in their absence, The solution series by Ingo Nierman, Sternberg Press -Berlin
11-S: R50 baugruppen communal space with double height ceiling. A constructed void providing the possibility of in-building an additional apartment in the future. A 
door sits high in the ceiling as a reminder of such possibilities.
13-Y: Neither wilderness nor home: the indian Maidan by Anuradha Mathur 1999
14-G: DMZ ( demilitarized zone) the Korean DMZ has been a deadly place for humans, making habitation impossible. The DMZ is 250 X 4 kilometres . This natural 
isolation has created an involuntary park now recognized as one of the most well-preserved areas of temperate habitat in the world. endangered animal and plant 
species now exist among the heavily forti ed fences.

PERIMETER: 
17-S: R50- baugruppen continuous balcony circumnavigate each level of the building. A metal grate allows neighbours visibility of the levels below and above, allows 
water drainage and access to neighbouring apartment. Plants are able to grow up and around the building. By HEIDE & VON BECKERATH
18-L: ‘Messy ecosystems’ orderly frames by Joan Iverson 1995 . This essay outlines the need for ‘cues to care’ and orderly frames that convey the intention and 
ecological quality of ‘messy’ ecosystems or spaces. This essay describes design and ecology ( tidy and messy) as co dependent.
22-Y: Skate rail, metal hoop, sandwich board (image taken on vacant block, Berlin 2017)
24-U:  R50- baugruppen
20-E: Parc de la Villette by Bernard Tschumi 1984-1987 (concept drawing) Deconstructivist park designed on a point grid featuring large red follies.
28-E: Billboard (image taken on vacant block, Berlin 2017)
29-R: Bubble diagrams to spatialize individual floor plans for R50 Baugruppen project by  HEIDE & VON BECKERATH
31-E: Interbau Apartment by Oscar Niemeyer and Soares Filho 1957.The concrete frame construction rests on V-shaped pillars and is 27m high. the 5th story, was 
intended as the common room of the building. This shared story was to create a feeling of community by providing space for events - an idea called ‘conjunto’ (free 
story) An external elevator shaft connects to the building on two levels.
31-H: Interbau housing development, constructed as part of the 1957 International Building Exhibition in the Hansaviertel area of West Berlin
32-Y: A Thousand Plateaus: Capitalism and Schizophrenia, Gilles Deleuze and Félix Guattari: written in a nonlinear fashion, and the reader is invited to move among 
plateaux in any order.
33-N: Informal Extensions, Informal extensions, pot plant garden, tokyo: tokyo void 2014
38-R: Graft: plants grafting together ( found Diagram) 
38-H: Isa Genzken, diverse practice draws on critical, open dialogue with Modernist architecture and contemporary visual and material culture. Using plaster, cement, 
building samples, and bric-a-brac, Genzken creates architectonic structures that have been described as contemporary ruins.
41-M:  A Thousand Plateaus: Capitalism and Schizophrenia, Gilles Deleuze and Félix Guattari
40-Y: Hall d’exposition, Paris Nord by Lacaton & Vassal : These plant façades are part of the building’s bioclimatic concept, notably playing the role of a buffer space 
between the outside and inside air. These greenhouses are filled with flowering climbing plants (bougainvillea, morning glory, passion flower).
46-F: scaffolding (found image)

SUSTAIN
47-Z: Lacaton & Vassal, ‘ Plus’ strategy is the  added value in terms of space, existing structures can be refurbished at a comparatively low budget and avoids 
demolition of post war social housing, and displacing residents. 
48-L: Joseph Beuys 1982 , proposed a plan to plant 7000 oaks, each paired with a basalt stone. The 7000 stones were piled up on the lawn in front of the Museum.
53-F: Costanza Macras : Dorky Park is an interdisciplinary ensemble that works with dance, text,  live music and film .the performance  by  dancers and musicians 
often  explores themes  of borders,  segregation and madness in modern society. an open space concept is the hallmark of the theater discounters and takes account 
of the interim usage of one of the few remaining non-commercial free rooms in the increasingly refurbished central district.
55-Z: The incidents: Anne Lacaton, Jean-Philippe Vassal, Freedom of Use 2015 Sternberg Press
49-R: Super Local, WIR GESTALTEN: STADT! (We Design: city!!)  Urban Design symposium for the future of molkenmarkt 
56-K: Theatre discounter: GDR Building, ARTISTS STUDIOS AND ROOMS TO RENT
59-R: Lacaton & Vassal, Place Leon Aucoc in Bordeaux. Won an international competition in 1996. Their proposal was to do nothing after consulting the community 
and observing daily use. “Embellishment has no place here. As a project we propose to do nothing”.

SCALE
67-E: Isa Genzken, Isa Genzken. Rose II. 2007, Stainless steel, aluminum, and lacquer (1097.3 x 289.6 x 106.7 cm)
67-F: S, M, L, XL by OMA, Rem Koolhaas, Bruce Mau 1995
71-A: lamp post Molkenmarkt intersection
68-Z:When  Faith Moves Mountains by Francis Aly . he  persuaded 500 Peruvian students to walk in a line up a sand dune on the outskirts of the city of Lima, digging 
as they went, they displacing the dune by a few centimetres.
73-F: entrance to the carpark at rot stadthaus Berlin Molkenmarkt 2017
73-U: Post war II women called ‘Trummerfrauen’ or rubble women, who dismantled the city’s ruined buildings and piled them up into artificial hills in Berlin’s public 
parks, according to reconstruction plans drafted by architect Hans Scharoun and colleagues. 
73-G: pole and paving detail, Rot Stadthaus Berlin Molkenmarkt 2017
74-C: Table tennis table, Berlin (image taken 2017)
78-I:  Neon sign, Doha, Qatar.  relocated to Superkilen, Copenhagen at the request of a local resident. (Topotek 1, Berlin)
80-F: Taiwanese neon sign for ‘king of milk’ relocated to Superkilen, Copenhagen at the request of a local resident. (Topotek 1, Berlin)
82-D: Park Bench from ljubljana, Slovenia relocated to Superkilen, Copenhagen at the request of a local resident. (Topotek 1, Berlin)
84-L: Martin Rein-Cano director of Landscape Architecture office Topotek 1, Berlin 
84-Q: ‘ Let our children have a playground. They need it very badly’ 1947-1958. Letters to the department of Public Works 
86-Z: film stills from ‘Hue and Cry’ directed by Charles Chrichton. The plot is is centred around a children’s crime gang. This scene where they colonize a bomb site 
creating a playground from the debris. Filmed on location the film became an important document of the destruction of WWII air raids. 
85-D: piece of the Berlin wall for sale on ebay after the 1989 fall
88-N: Sous les paves, la plage! (under the pavings stones, the beach!) remains a symbol of riots that shook France and Germany in the spring of 1968. When the first 
barricades went up students threw the cobblestones at the police and found the stones laid on a bed of sand. The sand came to symbolise freedom under the rigidity 
of the paving. Sous le pavé la plage remains a popular graffiti tag today. 
90-G: Participation not as a round table discussion or a political legitimizer ( responding to Markus Miessen text)
91-W: Crossbenching Toward Participation as Critical Spatial Practice by Markus Miessan , Sternberg press Berlin
92-Z: The Violence of Participation by Markus Miessan ,Sternberg press Berlin 2007: question the friction of collaborative practice and participation, specifically in the 
context of democratic Europe
96-M: ‘Where Desert Dreams Come True’ by Ingo Nierman, Solution Series Sternberg Press, Berlin
97-Z: text from Crossbenching Toward Participation as Critical Spatial Practice by Markus Miessan

ATMOSPHERE: 
100-N : sandy substrate beneath the cobblestones, Molkenmarkt ( image taken 2017 Berlin)
100-G: Following a militant May Day demonstration along Karl Marx Strasse in then East Berlin Joseph Beuys and 2 students sweep the streets with meticulous care, 
wielding red-bristled brooms, in solidarity with guest workers. The action, accompanied by a voiceover, together provide a rigorously performative argument for the 
radical democratization of art production.
102- X: pot plant (image taken in vacant space Berlin, 2017)
104-O: small sand house and roads built in childrens sandpit, at the base of a public housing block, Berlin (image 2017)
106-V: Pile of sand. Berlin soil type
107-P:  Linden Tree, Tilia common street tree Berlin. Large deciduous Tree. 20-40 metres tall
107-S: Black Locust, Robinia Pseudoacacia.  The tree of left over spaces. Noticed in Berlin after WWII, colonizing heavily bombed areas of the city.
109-Z : Material sample rammed earth, (found image online)
110-K: Material sample. Aluminum foam, a sound absorbing material ( found image online)
112-T: Material sample. undulating wire mesh (found image online). A material that allows drainage, permeability, light to ground cover vegetation and equal access 
across bumpy terrain
108-G: vast unshaded impermeable surface in Molkenmarkt ( tourists seek shade under the trees and next to the road)
113- P: text: Markus Miessen, Spaces of uncertainty 

AURA:
107- Y: The work of art in the age of mechanical reproduction. “even the most perfect reproduction of a work of art is lacking in one element: Its presence in time and 
space, its unique existence at the place where it happens to be.”- Benjamin describes Aura as the unique characteristics of  a work of art. This critic can be applied to 
placemaking, Authenticity and identity. 
107-H: Isa Genken, assemblage. Proposed architectural model, Berlin
109-Q: Club mate and German beer bottles. Popular Berlin drinks consumed in parks. (image found online)
119-P: ebay listing for Berlin wall pieces, 2017
114-D: Table tennis table observed in vacant space (image taken Berlin 2017)
115-W: Spaces of Uncertainty by, Kenny Cupers and Markus Miessen, Berlin 2002
119-Z: image from ‘Spaces of Uncertainty’ by  Kenny Cupers and Markus Miessen, Berlin 2002
117-P: leaf from Black Locust, Robinia Pseudoacacia.  The tree of left over spaces
122-J: Buckets of flowers, informal market stand (image taken Berlin 2017)
120-F: Pad Thai by Rirkrit Tiravanija’s. His installations often take the form of stages or rooms for sharing meals, cooking, reading or playing music; architecture 
or structures for living and socializing are a core element in his work. An example of what nicolas Bourriaud identified as relational aesthetics. In 2005 art critic 
Claire Bishop challenged relational aesthetics as The quality of the relationships are never examined or called into question. “All relations that permit “dialogue” are 
automatically assumed to be democratic and therefore good. But what does “democracy” really mean in this context? If relational art produces human relations, then 
the next logical question to ask is what types of relations are being produced, for whom, and why?”- Claire Bishop

THE 
ADDITION
OF 
NOTHING
IS 
NOT
THE
SAME
AS
DOING 
NOTHING 
AT  
ALL

A COMPLETELY EMPTY SPACE IN ECOLOGICAL TERMS SUSTAINABILITY DESCRIBES THE ENDURANCE 
OF NATURAL SYSTEMS AND PROCESSES OVER TIME, COMING FROM 
THE WORDS SUSTAIN AND ABILITY

GRAFTING INVOLVES THE TRANSPLANT OF LIVING TISSUE FROM ONE 
SITUATION TO ANOTHER: BETWEEN SITES AND POTENTIALLY BETWEEN 
SPECIES. IN ORDER FOR A GRAFT TO TAKE IT MUST BECOME A PART OF THE 
LIVING BODY OF ITS HOST.

THE RELATIVE SIZE OR EXTENT OF SOMETHINGTHE OUTERMOST PARTS OR BOUNDARY OF AN AREA BE INCOMPATIBLE OR AT VARIANCE. CLASH. THE PERVADING TONE OR MOOD OF A PLACE, SITUATION, OR CREATIVE 
WORK

THE DISTINCTIVE ATMOSPHERE OR QUALITY THAT SEEMS TO SUR-
ROUND AND BE GENERATED BY A PERSON, THING, OR PLACE..

SOUS LE PAVE LA PLAGE

URBAN PARKS ARE 
COMPLEX AND 
DIVERSE SYSTEMS 
THAT RESPOND TO 
PROCESSES OF 
EONOMIC GROWTH 
AND DECAY, TO THEIR 
OWN EVOLVING 
ECOLOGY,TO SHIFTS 
IN DEMOGRAPHICS 
AND SOCIAL 
PRACTICES,AND 
TO CHANGES 
IN AESTHETIC 
SENSIBILITIES. 

PARTICIPATION IS 
NOT A PRODUCTIVE 
ENCOUNTER BUT A 
SET OF CONFLICTS, 
NEGOTIATIONS, 
MANEUVERS, AND 
SWINDLES BETWEEN 
AND WITHIN A 
MULTIPLICITY OF 
AGENTS, HUMAN AND 
NONHUMAN ALIKE—
EQUALLY INCLUDING 
ARCHITECTS, CLIENTS, 
FINANCIERS, AND 
BUILDERS, SAY, 
BUT ALSO SILICON, 
PLASTIC, CONCRETE, 
EACH WITH ITS 
CONFLICTING AIMS AND 
DIFFERENT MATERIAL 
MEANS TO ACHIEVE 
THEM.

SITE VISIT:
TEXT:
QUOTE:
ARCHITECTURE:
LANDSCAPE:
ART:
MATERIAL:
OTHER:

THERE IS A TYPE 
OF NATURE  
PERMEATING 
THROUGH THE 
CRACKS IN THE 
URBAN SURFACE.

  INFORMAL EXTENSIONS: 

CONFLICT IS PART OF 
THE SOLUTION.
 A BIG PROBLEM THAT 
WE INHERITED FROM 
THE MODERNIST 
MOVEMENT IS 
THIS OBSESSION 
WITH SOLVING 
PROBLEMS, BUT 
SOLVING PROBLEMS 
OFTEN DISSOLVES 
THE UNIQUE 
CHARACTERISTICS OF 
A PLACE.

AGENCY AND ASSEMBLAGE
DELEUZE AND GUATTARI:
ASSEMBLAGES REFERS 
TO RELATIONS ARISING 
FROM INTERACTIONS 
BETWEEN PEOPLE 
AND OBJECTS WHERE 
PARTICULAR FORMS OF 
TERRITORILIALIZATION AND 
DETERRITORIALIZATION 
TAKE PLACE. 





Berlin Parkscape is a landscape strategy for Molkenmarkt, focused on the positive value of negative space. The historic centre of Berlin 
has proposed a new masterplan in an effort to increase the capacity for housing. This topic of density is most often approached  through  
architecture and infrastructure and fails to address the quality of the future parks and landscape that are so integral to living in Berlin. 
Berliners use their public space like no other city dweller in the world, actively occupying ruptures in the urban fabric post world WarII 
bombing. This urban aggregation of living space and park space has long been recognised by post war-architects with successful 
residential projects that prioritise and speak to the surrounding landscape or Berlin void.  
A Berlin park is not the product of a design. Instead they are a response to economic growth and decay, ecological and demographic shifts 
and aesthetic assemblages. Vacancy wrapped in potential, Berlin Parks have become an important social, cultural and ecological asset.  

Berlin Parkscape is a system centred around a manifesto, a wunderkammer and a laboratory.  The manifesto outlines eight key objectives 
for improving the quality of living in molkenmarkt. 
1.The positive value of negative space. 
2. Frame and conserve vacancy as culturally significant space. 
3. Give new life to what is forgotten and extend from what is active. 
4.Never demolish buildings. 
5.A balance in scale to be implemented through human scale gestures. 
6.Public space to serve a multiplicity of uses. 
7.Permeable surfaces and planting design to mitigate sound and air pollution. 
8. A place bound identity to be achieved for future residents. 
  
The  laboratory engages six participants , 1 kilo of modelling sand from germany and a 3d scanner to simulate the  freedom of use in 
Berlin’s public space.  
Responding to the site conditions and manifesto, the six participants Eliza, Jarrod, Fletcher, Olivia, Tim and Hannah intuitively formed a 
new public space at the intersection in Molkenmarkt. Using the same 1kg volume of sand, each sand model was 3d scanned before being 
reshaped. This system of evolving topography and 3d scanning  played out six times. 
Each participant used simple spatial diagrams to describe the program, and how their terrain could be occupied. Informal, personal and 
opportunistic activities emerged. These evolving  topographies became layered assemblages of time,  program, materiality, objects and 
vegetation. 
Berlin Parkscape manifests in the merging, layering and assembling of the six topographies, conflicting programs and spatial 
relationships. Exemplifying a freedom of use in Berlin’s vacant space this project addresses the 8 objectives of the manifesto. It is 
through the active and immediate involvement, intuitive responses and informal gestures that a unique place-bound identity and public 
space emerges at the centre of Berlin.  

Project Ideas
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PARK AS WATERFALL
PARK BASKETBALL COURT 
PARK AS LIVING ROOM
PARK AS KITCHEN
PARK AS BATHROOM
PARK AS BOARDROOM
PARK AS SWAMP
PARK AS SUPERMARKET
PARK AS RACE TRACK
PARK AS SOLAR FARM
PARK AS LANDFILL
PARK AS CAR WASH
PARK AS CINEMA
PARK AS GARDEN
PARK AS HOLE
PARK AS CLOTHES LINE
PARK AS DAM
PARK AS AQUARIUM 
PARK AS CEMETERY 
PARK AS PLAYGROUND
PARK AS SKATEPARK
PARK AS WETLAND
PARK AS FOUNDRY
PARK AS BAR
PARK AS SALON
PARK AS ICE RINK
PARK AS MOTEL
PARK AS STORAGE
PARK AS CAR PARK
PARK AS QUARRY
PARK AS FORREST
PARK AS BRIDGE
PARK AS BED
PARK AS REHAB
PARK AS RESTAURANT
PARK AS PARK
PARK AS GALLERY
PARK AS LIBRARY 
PARK AS RAINFORREST
PARK AS QUARRY
PARK AS MEADOW
PARK AS PRODUCE
PARK AS FEILD
PARK AS HOT SPRING
PARK AS CONVERSATION PIT
PARK AS RICE PADDY
PARK AS ARCHAEOLOGY
PARK AS MIRROR
PARK AS MARKET

PARK AS FINISHED PRODUCT
PARK AS DESIRE LINE
PARK AS PROCESS
PARK AS URBAN SQUARE
PARK AS DMZ
PARK AS LABORATORY
PARK AS WILDERNESS
PARK AS POND
PARK AS REAL-ESTATE
PARK AS POLITICS
PARK AS DOG PARK
PARK AS ROCKY OUTCROP
PARK AS JUNK YARD
PARK AS MEDIAN STRIP
PARK AS LABYRINTH
PARK AS POT PLANT
PARK AS DIORAMA
PARK AS IKEBANA
PARK AS 3D MODEL
PARK AS 2D DRAWINGS
PARK AS SAND
PARK AS CRITICAL SPATIAL PRACTICE
PARK AS CONFLICT
PARK AS PARTICIPATION
PARK AS VACANCY
PARK AS VALUE
PARK AS POSSIBILITY
PARK AS POTENTIAL
PARK AS TERRAIN VAGUE
PARK AS MAIDEN
PARK AS ECO-SYSTEM
PARK AS MESS
PARK AS UTOPIA
PARK AS PARADISE
PARK AS SOLUTION
PARK AS STUDIO
PARK AS METHODOLOGY
PARK AS MOVEMENT
PARK AS MATERIALS
PARK AS RECONFIGURATION
PARK AS TESTING SITE
PARK AS SPACE
PARK AS CONCEPT
PARK AS WUNDERKAMMER
PARK AS MANIFESTO
PARK AS SYSTEM

PARK AS FIGHTING RING 
PARK AS RUN WAY
PARK AS STAGE
PARK AS SUNFLOWER FIELD
PARK AS HEALTH FARM
PARK AS CLASSROOM
PARK AS FRONT YARD
PARK AS BACKYARD
PARK AS TENNIS COURT
PARK AS SACRED SITE
PARK AS VINEYARD
PARK AS JUNGLE
PARK AS SWING SET
PARK AS GRAVEL MOUNTAIN
PARK AS FAIRY-GARDEN
PARK AS SMOKING AREA
PARK AS DRIVE-THROUGH
PARK AS CAFE
PARK AS RUNNING TRACK
PARK AS HOSPITAL
PARK AS CITY
PARK AS SUN DIAL
PARK AS GARDEN
PARK AS METEORITE
PARK AS PERFORMANCE
PARK AS TOURIST ATTRACTION
PARK AS ARBORETUM
PARK AS GRASS LAND
PARK AS BAR
PARK AS LIBRARY
PARK AS CHURCH
PARK AS ISLAND
PARK AS HOUSING ESTATE
PARK AS FARM
PARK AS PRAIRIE
PARK AS OFFICE
PARK AS FACTORY
PARK AS ROUND-ABOUT
PARK AS VOLCANO
PARK AS MOAT
PARK AS BIKE LANE
PARK AS INFRASTRUCTURE
PARK AS VENUE
PARK AS DISCUSSION
PARK AS CRIME SCENE
PARK AS EXPERIMENT
PARK AS SCULPTURE
PARK AS SETTLEMENT
PARK AS RITUAL
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