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original  arrangement old and new texts predominately new texts

 Literary Censorship in Imperial Berlin 
re-inclusion into the literary tradition 

Reichstag banned book exchange  

The program is an installation of censored and banned books as well as a ‘banned book exchange’ as an attachment to the Reichstag veranda. 
Built during this period, The Reichstag held the authority from which these decisions of cultural inclusion or exclusion would be handed down. By 
implanting the exhibition of banned books at the front of the Reichstag, these books are reintegrated within the cultural gamut. Moreover, shelving 
at the bottom of the installation offers a book exchange allowing visitors to exchange books from their home library for a copy of a banned book. 
The aluminium-framed glass structure uses the exhibition’s contents to communicate its message: copies of the banned books are installed, pages 
facing outwards, remaining anonymous to the public. 
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responses to cultural exclusion by writers  

 Literary Censorship in Imperial Berlin 

Offices and printing rooms for Berlin’s street paper, Motz, as an attach-
ment into the Reichstag’s courtyard. The diagrammatic design attempts 
to utilise the methods of aversion identified in the original esquisse; 
particularly evasion and capitalisation.   

Medium: Drypoint etching with black ink. 
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abstraction facades 

dual trajectories 

surrealist exhibition space

connection bridge between 
the two trajectories 

total reconfigured 
Gemaldegalerie

gemaldegalerie exhibition space



Unliveable Berlin_MidSemCrit
Daphne Spanos_541648

How to perceive the unique chance to allow and plan at the beginning of the 21st century 
a large cultural building in the center of Berlin. The concept of VOLKSPALAST was to 
temporarily experiment with new conceptual uses, which would generate new ideas for 
the future. The core of the program was to seize the idea of multi-functional cultural house 
and to continue to think about the its relevance in the 21st century. This fundamental idea 
implies conceptually to appeal to a public which far exceeds a festival or respectively a 
theatre  audience  -  a  democratizing  of  the  public.  The  work  took  place  with  main  figures  
from high-culture to sub and club-culture. The events encompassed theatre and dance 
projects, a choir, a playful facade-water city, a sport program focal point for young persons, 
an  international  architecture  congress,  music  and  film  programs,  and  club  events.  All  con-
tributing  artists  developed  specific  work  for  the  palace.  Temporariness  was  the  fundamental  
principle and at the same time the antithesis to institutionalization. Programmatically in 
this connection was the Fun Palace. Fun Palace is an architectural concept from Cedric 
Price  dating  from  the  1970’s.  Price’s  concept  registers  temporariness  and  flexibility  in  the  
building  and  therefore  prevents  every  form  from  solidification  and  institutionalization.  
VOLKSPALAST was not institutional, not bureaucratic, not commercial. VOLKSPALAST 
as occupation. Legal occupation, internally and artistically occupied. It tackles the architec-

ture and inscribes another meaning. The project de-coded the building and strove to prevent 
the development of the palace to take place in a clandestine process, being that it was after 
all the most important building of the GDR.

The intention of a performance without strict curatorial principles served to free the 
thinking about the future of the space without making the starting point into a sustained 
de-ideological usage. And at the end of VOLKSPALAST 2004 the planned demolition of 
the former Palast der Republik for the middle of November was not implemented, rather a 
more preferred seasonal conditioned interruption of the temporary usage. Various decisions 
about the demolition date also did not prevent the continued usage through the second play 
from VOLKSPALAST-Der Berg 2005. The mountain opposes the political authority with 
a collective of more than 100 people - a spectacle for the spectacle. The palace, which had 
already been an event itself, became re-invented by event. The refusal of typical artistic 
forms was the experiment. Art as location play, as activism, as happening. But the question, 
what therefore was the big deal here, was not remedied. 
The placement of a mountain on the Schlossplatz made clear the lack of an alternative and 
desire for designing facades. A paradox but an intervention in the debate and a breaking-

gramme und Clubveranstaltungen. Alle beteiligten Künstler 
hatten  spezifische  Arbeiten  für  VOLKSPALAST  zu  erstellen.  
Temporalität war Grundprinzip und gleichzeitig die Antithese zu 
Institutionalisierung. Programmatisch in diesem Zusammenhang 
war die Tagung Fun Palace. Fun Palace ist ein Architekturkonzept  
von Cedric Price aus den 70iger Jahren, das Temporalität und 
Flexibilität in das Gebäude einschreibt und damit jede Form von 
Erstarrung und Institutionalisierung verhindern möchte. 
VOLKSPALAST war nicht institutionell, nicht bürokratisch, 
nicht kommerziell. VOLKSPALAST als Be-Setzung. Legale 
Besetzung, inhaltliche und künstlerische Besetzung. Es griff die 
Architektur an und schrieb ihr eine andere Bedeutung ein. Das 
Projekt dekodierte das Gebäude und wollte die klammheimliche 
Abwicklung des Palastes der Republik verhindern, der das wich-
tigste Gebäude der DDR war. Immerhin. 
Die Absicht einer Bespielung ohne strengere kuratorische Prin-
zipien diente dazu, ein freies Nachdenken über die Zukunft des 
Ortes hinsichtlich einer nachhaltigen entideologisierten Nutzung 
zum Ausgangspunkt zu machen. Und am Ende von VOLKSPAL-
AST 2004 stand nicht mehr der für Mitte November vorgesehene 
Abrissbeginn des ehemaligen Palasts der Republik, sondern eine 
eher saisonal bedingte Unterbrechung der Zwischennutzung. 

Mehrere Entscheidungen zum Abrissdatum behinderten auch 
die Weiternutzung durch die zweite Bespielung von VOLK-
SPALAST-Der Berg 2005 nicht. Der Berg setzte der politischen 
Autorität ein Kollektiv von mehr als 100 Leuten entgegen 
– ein Spektakel für das Spektakel. Der Ort, schon selbst zum 
Event geworden, wurde eventisiert. Die Verweigerung üblicher 
Kunstformate war der Versuch. Kunst als Ortsbesiedlung, als 
Aktivismus, als Happening. Aber die Frage, was denn nach all 
dem Theater hier überhaupt noch hin solle, war nicht vom Tisch 
zu kriegen. 
Einen Berg in den Palast auf dem Schlossplatz zu stellen, instal-
lierte die Alternativlosigkeit der Fassadengestaltungsprojektions-
sehnsüchte. Paradox, aber eine Intervention in die Debatte und 
ein Nachaußenbrechen. Diesmal auch programmiert als ein 
Symbol für das Ringen um das Areal, für utopische Entwürfe, 
für deren Scheitern. Eine begehbare und bespielte Rauminstalla-
tion, ein sozialer Körper, mit Performances, Ausstellungen und 
Führungen durch die Berglandschaft Palast. Gipfelperspektiven 
sollen den Blick weiten. Vielleicht und hoffentlich auch auf das, 
was kommen mag nach der Brache Palast hinsichtlich der Frage, 
welche Erscheinung welche Funktion haben wird.
Die zweite Runde startete dementsprechend unter dem Vorzeichen 

the Palast’s future was uncertain.  Certain portions of the public and politic leaned towards 
demolishing the Palast and reintroducing the former Schlossplatz, the Castle, in its place.) 
The “Palast der Republik” and its Schlossplatz are a neuralgic point in the city. With every 
strong  contact  is  the  connected  organism  filled  with  pain  -  an  exceptional  place  for  atten-
tion and desensitivity. By ignoring the validity of these ideological attributions and their 
transformation, the palace became an interesting object of cultural and artistic debate. 

Intervention: A point of crystallization in which 

architectural, societal, historical and ideological 

perspectives break open   The temporary cultural use played with the 
historical and political meaning of the palace as well as score points by playing with the 
importance  of  the  palace.  The  question,  what  configuration  can  produce  a  meaningful  refer-
ence to the location, was crucial for the cultural use of the palace. The interesting debate 
was not, which systematic or ideological attribution is the correct one, but whether the 
effort  to  bring  systematic  buzzwords  is  productive  for  a  meaningful  temporary  and  long-

term discussion about the palace. In order not to succumb to the danger of an ideological 
posture, such as encountering an ideological No, the attempt moved in a direction of trans-
forming  the  location.  No  attempt  of  “Anti-”,  an  attempt  of  “De-”:  Depriving  of  external  
attributions,  devaluating  symbols  and  de-ideologizing  through  play. The cultural use of the 
palace should not become playful projection screen;; rather the public ought to enliven the 
space. The palace should become a city playroom, an urban laboratory, and an open center 
of  exchange,  which  experiments  with  new  concepts  of  use,  and  is  diverse  and  accessible  to  
all groups of people.
A heterogeneous public, which was lacking on this location, and whose political interaction 
was not possible up until now, should be invited here. A cultural use of the building, the 
location  and  the  space  means,  entails  finding  a  way  to  deal  with  the  ideological  determina-
tion and symbolic freight of the place.

The proposal VOLKSPALAST was the proposal for a changing the paradigm of the 
debate around the palast. This was the only possibility to revive a completely degenerated 
discussion:  VOLKSPALAST  shifted  the  focus  from  the  facade  to  the  usage.  The  departure  
point  of  every  consideration  was:  Which  urban  functions  does  the  center  of  Berlin  need?  

Nutzung  des  Palasts  darauf  zu,  dass  die  interessante  Debatte  nicht  
war, welche systematische oder ideologische Zuschreibung die 
richtige ist, sondern ob das Bemühen, hier systematische Schlag-
worte anzubringen, produktiv für einen sinnvollen temporären 
und langfristigen Umgang mit ihm ist. Um nicht der Gefahr zu 
erliegen, einer ideologischen Haltung mit einem ebenso ideolo-
gischen Nein zu begegnen, ging es um den Versuch, den Ort zu 
transformieren.  Kein  Versuch  des  „Anti-“,  ein  Versuch  des  „Ent-“:  
Entzug  externer  Zuschreibungen,  Entwertung  der  Symboliken  und  
Entideologisierung  durch  Spiel.  
Die  kulturelle  Nutzung  des  Palasts  sollte  keine  spielerische  
Projektionsfläche  werden,  sondern  das  Publikum  sollte  den  Ort  
beleben.  Der  Palast  sollte  zu  einem  städtischen  Spielraum,  zu  
einem urbanen Labor, einem offenen Austauschzentrum werden, 
das  mit  neuen  Nutzungskonzepten  experimentierte,  vielfältig  
und  allen  Bevölkerungsschichten  zugänglich.  Eine  heterogene  
Öffentlichkeit, derer es an diesem Ort entbehrte und die sein 
politischer Umgang bislang nicht ermöglicht hatte, sollte hier 
wieder  hergestellt  werden.  Denn  Brachenfüller  hatte  es  vorher  
schon  gegeben.  Das  Gebäude,  den  Ort  und  den  Raum  kulturell  
zu  nutzen,  hieß  aber  auch  einen  Weg  finden,  wie  mit  der  ideolo-
gischen  Determiniertheit  und  seiner  symbolischen  Aufladung  

umgegangen werden könnte. 
Der  Vorschlag  VOLKSPALAST  war  der  Vorschlag  für  einen  
Paradigmenwechsel  in  der  Debatte.  Dies  war  die  einzige  
Möglichkeit,  eine  bis  in  jede  Faser  zerredete  Diskussion  wieder  
aufzunehmen:  VOLKSPALAST  verlagerte  den  Fokus  von  der  
Fassade auf die Nutzung. Ausgangspunkt aller Überlegungen 
war:  Welche  Nutzung  braucht  das  Zentrum  Berlins?  Wie  die  
einzigartige Chance wahrnehmen, zu Beginn des 21. Jahrhunderts 
ein großes Kulturgebäude im Zentrum der Hauptstadt planen zu 
dürfen. 
Das  Konzept  von  VOLKSPALAST  war,  temporär  mit  neuen  
Nutzungskonzepten  zu  experimentieren,  die  Ideen  für  die  Zukunft  
generieren können. Kern des Programms war, die Idee des 
multifunktionalen Kulturhauses aufzugreifen, auf seine heutige 
Relevanz abzuklopfen und ins 21. Jahrhundert weiterzudenken. 
Dieser  Grundgedanke  implizierte  konzeptionell,  ein  Publikum  
anzusprechen,  das  weit  über  Festival-  bzw.  Theaterpublikum  hina-
usgeht  –  eine  Demokratisierung  des  Publikums..  Gearbeitet  wurde  
mit  Protagonisten  von  der  Hochkultur  bis  zur  Sub-  und  Clubkul-
tur.  Die  Veranstaltungen  reichten  von  Theater-  und  Tanzprojekten,  
einem  Chöreprojekt,  einer  bespielten  Fassaden-Wasserstadt,  
einen sportlichen Programmschwerpunkt für Jugendliche, einem 
internationalen  Architekturkongress,  Musik-  und  Filmpro-

through-the-walls. This time the programming was a symbol for the struggle for the area, 
as well as for the shattering of the utopian design. Passageways within the playful room 
installation created a social body that allowed performances, exhibits and tours through the 
mountainous landscape of the palace. Peak perspectives would widen the view and perhaps 
connect back to  the question of what might follow the leveling of the palace and which 
appearance and which function will occur.
The second round of VOLKSPALAST started to correspond under the mark of the 
appointed demolition: End of the debate. VOLKSPALAST-Der Berg re-negotiated the con-
cept of imitation into an absurd game. Just as the romantic idea of the reconstruction of the 
castle had no meaning, the mountain in the palace similarly tore away the connection from 
society and space.  The mountain was implanted out of a room and the castle out of another 
period. The mountain created a social body, a place for settlement and community, a place 
for free artistic production. The artists had accepted the place;; the visitors had entered and 
discovered the place. And both groups thought about palaces, castles and mountains.
The concept VOLKSPALAST had critical potential. It was subversive, crept into political 
fissures, ignored political pressure and was resistant in reference to the artistic business. 
VOLKSPALAST  was  an  event  and  flowed  at  the  same  time  with  the  non-hierarchical  and  

interconnected  work  methods  of  flexible  project  groups  of  every  event  structure.  VOLK-
SPALAST  had  succeeded  in  directing  the  conflict  around  facade  architecture  into  another  
dimension.  The  respect  for  specific  memories  of  the  East  German  population  as  well  as  
their social and cultural memory generated a discussion around historical fairness and col-
lective memory. Above all the question concerning the future cultural use of the Schloss-
platz was raised and a statement against antiquating the inner city in support of a lively, 
open communications center was positioned. 
The decoding of the building by arts and culture should have shown that architecture is 
able to express collective memory and new identities. It was the main issue of VOLK-
SPALAST to bring about this result.

Between bureaucracy, politics and media 

democracy  VOLKSPALAST acted in politically and bureaucratically sensitive 
circles and the media took up that sensitive topic. Although it seemed to be not a high 
priority  in  the  public  interest,  the  media  opened  up  a  democratic  field of discourse, despite 

des terminierten Abrisses: Ende der Debatte. VOLKSPALAST-
Der Berg verhandelte die scheinbar beschlossene Imitation in 
einem absurden Spiel. Der Berg im Palast war ähnlich sinnlos und 
losgelöst von gesellschaftlichen und räumlichen Zusammen-
hängen wie die romantische Idee der Rekonstruktion des Stadt-
schlosses. Der Berg war implantiert aus einem anderen Raum, das 
Schloss aus einer anderen Zeit. Der Berg schaffte einen sozialen 
Körper,  einen  Ort  für  Besiedelung  und  Gemeinschaft,  einen  Ort  
für freie Kunstproduktion. Die Künstler hatten ihn angenommen, 
die Besucher hatten ihn bestiegen und entdeckt. Und sie hatten 
über Paläste, Schlösser und Berge nachgedacht. 
Das Konzept VOLKSPALAST hatte kritisches Potential. Es war 
subversiv, unterlief politische Vorgaben, ignorierte politischen 
Druck und war widerständig in Bezug auf den Kunstbetrieb. 
VOLKSPALAST war ein Event und unterlief gleichzeitig mit 
der  unhierarchischen  und  vernetzten  Arbeitsweise  mit  flexiblen  
Projektgruppen  jegliche  Eventstrukturen.  VOLKSPALAST  hat  
es erreicht, den Streit um Fassadenarchitektur in eine andere 
Dimension  zu  führen.  Der  Respekt  vor  spezifischen  Erinnerun-
gen der ostdeutschen Bevölkerung, sowie deren soziale und 
kulturelle Erfahrungen generierte eine Diskussion um historische 
Gerechtigkeit  und  kollektive  Erinnerung.  Vor  allem  wurde  die  
Frage nach der künftigen kulturellen Nutzung des Schlossplatzes 

aufgeworfen und ein Statement gegen eine Musealisierung der 
Innenstadt und für ein lebendiges offenes Kommunikationszen-
trum abgegeben. Architektur – das war Teil der Botschaft der 
gelungenen Umcodierung – kann kollektiver Erinnerung und 
neuen Identitäten Ausdruck und Form geben. Es war eine mit der 
Bespielung verbundene Hoffnung, dass eine solche Umcodierung 
möglich werden könnte. 

Zwischen Bürokratie, Politik und Mediendemokratie

VOLKSPALAST hatte sich stets im Spannungsfeld von Politik, 
Bürokratie und Medien bewegt. Die Medien hatten das Thema 
aufgegriffen, obwohl es vorher abgeschlossen gewesen zu sein 
schien. Der demokratische Diskurs fand vor allem hier statt, und 
dies trotz kontroverser Positionen in vielen Redaktionen. Der 
Palast der Republik wurde als Abbild wieder ins medial trans-
portierte Stadtbild integriert, neue Argumente in die scheinbar 
langweilig gewordene Ost-West-Debatte eingespeist. Waren die 
Medien in der Anfangszeit aller Zwischennutzungsbemühungen 
schon Motor gewesen, nahmen sie während der Bespielung 
die Rolle des kritischen Beobachters wahr – offen für neue 
Argumente.

Volkspalast 2003-2006

l-r: ink diagrammatic etching, Volkspalast 2004
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walkway

Due to asbestos and more predominately the pervading political situation at the time, the building was abandoned in 1990 and closed for demoli-
tion. In 1998, it was reduced to its steel concrete skeleton as a structural shell, yet still available for organised public entry. Between the years 2003 
and 2006, the space, now removed of its political sheen, housed the Volkspalast, translating to ‘The People’s Palace,’ was composed of a series 
of installations. Its use was secondary to the practice of ‘devaluating symbols and de-ideologising through play.’ In addition to this, the building 
served to revive and question in a modern sense the relevance of the former Palast’s mixed program. 
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implications of parallel programming
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love hotel

section b-b 

orientation towards and reflection of artwork

scale 1:100



Daphne Spanos
Studio D, Semester 2 2015
541 648 

Studio No.4 Unliveable Berlin
Catherine Duggan
Michael Roper

Master of Architecture
Preliminary Diagrams 

existing programmatic layout 

a glut of activity during midday to afternoon, no evening activity save for the philharmonie.

my investigation: to make strategic programmatic interventions into 
the Kulturforum, turning it into a 24-hour destination. 

proposed programmatic layout 
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night club
NEUE NATIONALGALERIE

rupturing mies’ classical order:
daytime obedience, night-time disobedience 

NORTH ELEVATION

PLAN
1_PLINTH LEVEL: PATHWAY TO LIFT
2_INTERVENTION, POSITION FOR DAY USE
3_INTERVENTION, POSITION FOR NIGHT USE
4_PLINTH LEVEL: MINI MART
5_PLINTH LEVEL: CLUB ENTRY

SECTION A-A

DAY MODE_OBEDIENCE
THE CLUB GRID RETURNS TO ITS 
RECTILINEAR ORIENTATION, OPENING 
OUT ONTO THE FORECOURT FOR USE 
AS AN OPEN-AIR INSTALLATION SPACE 
DURING THE DAY. 

NIGHT MODE_DISOBEDIENCE
THE CLUB TURNS INWARD, ORIENTING 
ITSELF TOWARDS THE GALLERY SPACE 
AND BREAKING THE CLASSICAL ORDER 
DICTATED BY MIES.  

24HR_EDEKA MINI MART
THE MINI MART DOUBLES AS THE 
DISCREET ENTRY FOR THE NIGHT 
CLUB DUE TO ITS ALL-HOURS 
PROGRAM, ALLOWING THE NEUE 
NATIONALGALERIE TO  AS NORMAL AND 
TO PROVIDE A DISTINCT APPROACH 
INTO THE NIGHT TIME PROGRAM.  

NIGHT MODE_APPROACH
ENTRY TO THE NIGHTCLUB IS VIA AN 
UNDERGROUND PATHWAY THAT WINDS 
AROUND THE FOUNDATIONS OF THE 
NEUE NATIONALGALERIE, LEADING TO 
A LIFT THAT TAKES YOU INTO THE CLUB 
SPACE.  

EXISTING COLUMNS AND WALLS 

INTERVENTION_STRUCTURE
THE RECTILINEAR FRAME STRUCTURE IS 
FRAMED WITH GLASS THAT ILLUMINATES 
AT NIGHT. IT IS CONNECTED TO THE 
EXISTING  ROOF FRAME. THE FRAME 
MOVES FROM DAY USE TO NIGHT USE. 

EXISTING ROOF 

EXISTING CEILING FRAME 

1 2 3

4

5

,,WO IST DER EINGANG?“

,,DER EINGANG IST IM SUPERMARKT“

STRUCTURAL RESOLUTION_
UNDERGROUND TUNNEL

THE DISOBEDIENT CURVING 
FORM OF THE UNDERGROUND 
TUNNEL IS INFORMED BY 
THE EXISTING FOOTINGS OF 
THE NEUE NATIONALGALERIE 
PLINTH.  

STRUCTURAL RESOLUTION_
MOVEABLE PANEL TRACK 
SYSTEM

1:5 DETAIL 

A SELF-SUPPORTING TRACK 
(REFER TO LEFT) IS CONNECTED 
TO THE STEEL SQUARE HOLLOW 
SECTION OF THE ORIGINAL 
COFFERED CEILING. THE 
PANELS OF THE FRAME MOVE 
ACROSS THE TRACK IN THE 
DIRECTION INDICATED (AT LEFT). 

1. ORIGINAL SHS 

2. HANGER RODS 

3. STEEL FRAME 

4. HUFCOR SUSPENSION 
BRACKET

5. SUSPENDED 
FRAME PANEL
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PLAN
1_RUNNING TRACK ENTRY
2_BREAK OUT SPACE
3_ENCLOSED GYM AREA
4_OPEN SPORTS AREA
5_RETRACTABLE PARTITION

1

2

2

2

3

4

5

3

SECTION A-A
scale 1:250 

GROUND FLOOR ROOF PLAN

a destination to exercise both the body and mind, 
each in service to one another

,,ICH LERNE GERADE, ABER WIR KONNEN 
UNS SPATER IM FITNESSSTUDIO TREFFEN!’’

kulturforum piazetta
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A

EAST ELEVATION 

WALKING TRACK_CAPTURING VISTAS 

REIMAGINING THE FORM OF THE STATE 
LIBRARY AS A MOUNTAINOUS TERRAIN, A 
500M WALKING TRACK IS WOUND AROUND 
IT, TERMINATING IN THE GROUND FLOOR 
LOBBY INTO AN OPEN SPORTS AREA. 

STRUCTURAL RESOLUTION_WALKING TRACK
DETAIL 1:40 SCALE 

1_ROUND FEATURE SKYLIGHTS 
2_BOX GUTTER
3_PERFORATED MESH SCREEN
4_ALUMINIUM WINDOW FRAME
5_EXISTING CONCRETE TERRACE 

THE WALKING TRACK’S FEATURE SKYLIGHTS 
ILLUMINATE AT NIGHT TO EXTEND THE HOURS 
OF USE. THE MESH ALLOWS FOR VENTILATION 
DESPITE THE CLOSED ROOFTOP CIRCUIT. 

1 2

3

4

5

gymnasium
STAATSBIBLIOTEK
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20 4010

Daphne Spanos
Studio D, Semester 2 2015
541 648 

Studio No.4 Unliveable Berlin
Catherine Duggan
Michael Roper

Master of Architecture
Final 



PLAN
1_RUNNING TRACK ENTRY
2_BREAK OUT SPACE
3_ENCLOSED GYM AREA
4_OPEN SPORTS AREA
5_RETRACTABLE PARTITION

1

2

2

2

3

4

5

3

SECTION A-A
scale 1:250 

GROUND FLOOR ROOF PLAN

a destination to exercise both the body and mind, 
each in service to one another

,,ICH LERNE GERADE, ABER WIR KONNEN 
UNS SPATER IM FITNESSSTUDIO TREFFEN!’’

kulturforum piazetta

potsd
amer st

rasse 

pot
sdam

er p
latz

 

pot
sdam

er p
latz

 

A

A

EAST ELEVATION 

WALKING TRACK_CAPTURING VISTAS 

REIMAGINING THE FORM OF THE STATE 
LIBRARY AS A MOUNTAINOUS TERRAIN, A 
500M WALKING TRACK IS WOUND AROUND 
IT, TERMINATING IN THE GROUND FLOOR 
LOBBY INTO AN OPEN SPORTS AREA. 

STRUCTURAL RESOLUTION_WALKING TRACK
DETAIL 1:40 SCALE 

1_ROUND FEATURE SKYLIGHTS 
2_BOX GUTTER
3_PERFORATED MESH SCREEN
4_ALUMINIUM WINDOW FRAME
5_EXISTING CONCRETE TERRACE 

THE WALKING TRACK’S FEATURE SKYLIGHTS 
ILLUMINATE AT NIGHT TO EXTEND THE HOURS 
OF USE. THE MESH ALLOWS FOR VENTILATION 
DESPITE THE CLOSED ROOFTOP CIRCUIT. 

1 2

3

4

5

gymnasium
STAATSBIBLIOTEK

scale 1:1000

20 4010

Daphne Spanos
Studio D, Semester 2 2015
541 648 

Studio No.4 Unliveable Berlin
Catherine Duggan
Michael Roper

Master of Architecture
Final 



GROUND FLOOR PLAN_
DAY CARE ROOMS AND PLAY AREA 
1_PLAY AREA
2_DAY CARE ROOMS 
3_FOOD PREPARATION FACILITIES 
4_CHILDREN’S TOILETS
5_BAG STORAGE

THIRD FLOOR PLAN_
DAY CARE ROOMS AND CHILDREN’S THEATRE
1_CHILDREN’S THEATRE 
2_DAY CARE ROOMS
3_FOOD PREPARATION FACILITIES
4_CHILDREN’S TOILETS
5_BAG STORAGE

1 2

3 4

5

1

23
4

5

SECTION A-A
SCALE 1:200

LOBBY MEZZANINE_
PLAY AREA 
THE PLAY AREA ADJOINING THE 
DAY CARE FACILITIES REFERENCES 
SCHAROUN’S EGALITARIAN MOTIF 
PRESENT IN THE PLAN VIEW OF 
THE PHILHARMONIE AND DETAILS 
SUCH AS LIGHT FITTINGS. HERE, 
THE SHAPE REPEATS FOR USE AS 
SIGNAGE ON THE OUTER FACADE 
AND AS  A SCULPTURAL ELEMENT 
DESCENDING INTO THE LOBBY. 

CONCERT HALL_
CHILDRENS THEATRE
THE INSERTION OF THE CHILDRENS’ 
THEATRE AT THE FRONT OF THE 
DAY CARE ENABLES CHILDREN OF 
THE DAY CARE TO VIEW AND HEAR 
THE ORCHESTRA AT CLOSE RANGE 
WHILE FELLOW CONCERT-GOERS 
CONSUME THE SAME EXPERIENCE. 

EAST ELEVATION_
THE STRUCTURE OF THE 
INTERVENTION WORKS 
AS SIGNAGE ON THE 
EXTERNAL FACADE, 
FURTHER SERVING THE 
EXISTING BUILDING 
BEYOND ITS INTENDED 
ARCHITECTURAL USE. 

day care
PHILHARMONIE

,,DIE KINDER ZUR BRINGEN, WAHREND DU 
EIN KONZERT SIEHET’’

Architecture as inhabitable sculpture; as signage; 
as privy to the best (unknown) seat in the house. 

STRUCTURAL RESOLUTION_DETAIL 1:20 
COLUMN CONNECTION TO CHILDREN’S PLAY AREA 

1_EXISTING REINFORCED CONCRETE COLUMN
2_ANCON STEELGRIP M12 CAST-IN FERRULES 
3_ALUMINIUM TRUSS 
4_DOUBLE HUNG ALUMINIUM WINDOW FRAME

FORM GENERATION AS DERIVED FROM HANS SCHAROUNS’ 
HONEYCOMB MOTIF PRESENT IN THE PHILHARMONIE.
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GEMALDEGALERIE
love hotel

PLAN
1_LIFT ENTRY 
2_SUNKEN BED
3_BATH
4_TOILET
5_SITTING NOOK
6_WUNDERKAMMER SHELVING
7_ENCLOSED CABINET 

SECTION A-A
SCALE 1:100

1

SECTION B-B
SCALE 1:100

2

3

4

56

7

A

A

B

B

THE LOVE HOTEL ENCROACHES ONTO THE GALLERY SPACE TO 
ENHANCE THE EXISTING DISPLAY METHODS OF THE ROOM. 
MIRRORED WALLS ARE ANGLED TO REFLECT THE ARTWORKS 
WHILE THE LOVE HOTEL’S SKIN TREATMENT PUNCTURES THE 
WALL TO CREATE A HUMAN AND OBJECT WUNDERKAMMER.  

a two-way consumption of the private and the 
public: an exercise in human wunderkammer

THE GAZE OF THE WUNDERKAMMER BETWEEN 
THE PUBLIC, THE OCCUPANTS AND THE GALLERY 
PATRONS.

PUBLIC: DUE TO THE ANGLE OF 
THE FINS, THE INHABITANTS 
ENJOY BOTH DIRECT SUNLIGHT 
AND VISUAL PRIVACY. 

OCCUPANTS: THE FORM OF 
THE ROOM IS DICTATED BY THE 
ARTWORK IN THAT GALLERY 
ROOM, AFFORDING INWARD-
LOOKING VISTAS. 

PATRONS: THE HOTEL FINS 
PUNCTURE THE GALLERY 
WALLS, SERVING AS DISPLAY 
SPACE.  

,,LASS WIS EINEN RUHIGEN ORT FINDEN...’’ THE HOTEL WINDOWS THAT PUSH 
INTO THE GALLERY SPACE ARE 
ORIENTED TOWARDS THE ARTWORKS 
OF THE ROOM, PROVIDING A VISTA 
FOR THE HOTEL OCCUPANT AND 
REFLECTING THE ARTWORK IN THE 
GALLERY SPACE. 

WUNDERKAMMER RESOLUTION
1:20 DETAIL

 
THE WUNDERKAMMER CABINETRY IS INTEGRATED 
WITHIN THE LOVE HOTEL’S FINS, STILL ALLOWING 

LIGHT TO ENTER THE SPACE YET MAINTAINING   
PRIVACY FOR THE OCCUPANTS.

NOTE: THE CONFIGURATIONS OF ONE WAY MIRROR / CABINET / WALL 
FINS VARY FROM ROOM TO ROOM, THE MOST DETAILED EXAMPLE HAS 

BEEN DOCUMENTED HERE. 

1_ZINC CLAD FINS
2_FRAMELESS DOUBLE HUNG ALUMINIUM WINDOW DISPLAY CASE 

3_ ANODISED ALUMINIUM WINDOW FRAME 
4_ONE WAY MIRROR GLAZING

5_THERMAL INSULATION IN PARAPET

1 2 3 4

5

scale 1:500
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